
F
rom now on, con-
certs at the Kevin 
Barry Room at the 
National Concert 
Hall require serious 
and specific atten-
tion. Its elegantly 
restored environ-

ment and acoustics now bask in 
their own importance as the con-
cert hall’s flagship for chamber mu-
sic, a far cry from when the room 
was merely recital space upstairs. 

Chamber music lovers, in partic-
ular, have to be constantly on the 
alert in case interesting stuff slips 
under the radar. To help matters, 
series of bespoke programmes are 
available to supplement listings in 
the main calendar of events. They 
reveal some hugely exciting artistic 
link-ups. 

For instance, two dazzling tal-
ents, violinist Gwendolyn Masin 
and pianist Finghin Collins, join up 
with one of today’s greatest young 
cello players, the Hungarian Ist-
ván Várdai, for a piano trio series of 
concerts that range between evoc-
ative and explosive. The first of six 
concerts, with works by Ravel, de 
Falla and Schubert, takes place this 
Tuesday. 

Várdai was the 2014 winner of the 
annual ARD international compe-
tition in Germany, one of the most 
prestigious in the world. 

Masin is a fearless and uncom-
promising talent, whose career as 
a performer and artistic director 
in Switzerland and Europe has 
flourished. She has been seen far 
too little in Ireland in recent times, 
and this series is a major opportu-

nity to catch up with a charismatic 
performer who never fails to de-
liver that most prized of qualities 
– excitement. (Her latest album, 
titled Origin, has certainly excited 
reviewers across the continent.) 

Tickets €25 (series €120); call 
01-4170000. 

A display of pure 
Callasness
It’s Maria Callas time again. No 
name in opera grips so intensely 
as that of the legendary Greek-born 
diva who imperiously lorded it over 
opera’s golden age in the 1950s. La 
Divina’s life itself was a Greek trag-
edy, and her plunge from singing 
superstardom to humiliation, iso-
lation and a lonely death in a Paris 
apartment never fails to touch the 
emotions. She made many enemies 
and did some strange things, but 
her glorious voice was a wonder 
of the world. 

On the 40th anniversary of her 
death, Irish sopranos have taken 
enthusiastically to the Callas role 
and, following Máire Flavin at the 

NCH recently, Mairéad Buicke will 
appear in a concert enhanced by 
film footage. 

Buicke and tenor Owen Gilhooly 
appear in the Mermaid, Bray, next 
Friday in The Art and the Voice of 
Maria Callas. 
Tickets €23-€25; tel 01-2724030

ICO takes to the  
road again 
Gábor Takács-Nagy, another Hun-
garian maestro, though of an older 
vintage, is back in charge of the Irish 
Chamber Orchestra when it takes 
to the road once more for a new 
autumn/winter schedule. And, as 
always, it has a surprise, kicking off 
with a world premiere piece by one 
Corkman for another. Composer 
Sam Perkin and percussionist Alex 
Petcu have been friends since their 
days at Cork School of Music, and 
both have since built fine careers. 

The concert includes works by 
Elgar and Brahms in a return to the 
NCH Dublin (Sept 27), Cork School 
of Music (Sept 28) and UCH Lim-
erick (Sept 29). Tickets €10-€25. 

Make room for memorable music 

Gwendolyn Masin will perform in the Kevin Barry Room at the NCH this Tuesday
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CHESS

Bassem Amin vs AR Saleh Salem
Abu Dhabi Open 2017

Egypt’s Bassem Amin won the strong Abu Dhabi Open and 
looks likely to become the first player from Africa to cross the 
2700 rating barrier.

1.e4 e5 2.Nf3 Nc6 3.Bc4 
Amin’s choice is an increasingly popular alternative to 3.Bb5, a move he 
faced with Black in the final round against Nigel Short. After a chaotic game 
in which both sides had winning chances, a draw was agreed, securing Amin 
clear first place.

3...Bc5 4.0–0 Nf6 5.d3 d6 6.c3 a6 7.Bb3 Ba7 8.Re1 0–0 9.h3 
h6 10.Nbd2 Re8 11.Nf1 Be6 12.Bc2 d5 
Black’s extra central space should secure him a good position, but he needs 
to remain attentive to attacks against his e5–pawn or his king.

13.exd5 Bxd5 
I preferred 13...Qxd5 in a game against David Fitzsimons in 2011. While 
Salem’s choice is perfectly sensible, he needs to be careful to retain control 
of the important f5–square.

14.Ng3 Qd6 
The queen defends the e5–pawn, but is a target for a knight coming to f5. 
Several top players, including former world champion Vishy Anand, have 
recently preferred to put the queen on d7, which controls f5 and seems to 
be a better square.

15.Nh4!? Rad8? 
15...Ne7 was essential to cover the f5–square. White should simply develop 
his bishop to e3, since after 16.Nhf5?! Nxf5 17.Nxf5 Qd7 sacrifices on g7 or 
h6 are ineffective and the knight is driven back.

16.Nhf5 
Getting a knight to the f5–square is a key objective for White in the Spanish 
and Italian openings. Black’s kingside is chronically weak and he needs to 
calculate the consequences of sacrifices on h6 or g7.

16...Qd7 17.Qd2! 
Preparing a decisive sacrifice which can’t be parried.

17...Re6 18.c4 Bxc4 (D)

19.Nxg7! Ng4 
19...Kxg7 20.Qxh6+ Kg8 21.Qg5+ Kh8 22.dxc4 wins material with a  
continuing attack.

20.Nxe6 Bxf2+ 21.Kh1 
A chaotic position has arisen, with many pieces hanging, but White has an 
extra rook at the moment and will emerge on top.

21...Bxg3 22.Nxd8 Bd5 23.Nxc6 Qxc6 24.Rf1 Nh2 25.Rf5 1–0
Black is hopelessly behind on material, and resigns.

Britten opera’s true 
merit is revealed
Review
Owen Wingrave 

By Benjamin Britten

Opera Collective Ireland

O’Reilly Theatre, Dublin

Benjamin Britten’s reputation was 
not gilded by his final chamber op-
era, Owen Wingrave, composed for 
BBC television in 1972. Its subject, 
pacificism, was the reason why. 
Many British people considered the 
opera as opportunistic self-justifi-
cation by Britten, a man who bolted 
to the safety of the US during World 
War II.

Historically, Owen Wingrave is 
now interesting, even absorbing 
in light of future morality and po-
litical norms, and this compelling 
production by the renamed Opera 

Collective Ireland (formerly Irish 
Youth Opera) revealed the strength 
and merits of the work in a sharp 
production that built its grip slowly, 
examined each of its eight charac-
ters forensically, and erupted into 
an explosive finale. 

It also revelled in a serial-type 
orchestral score, delivered with 

oomph by the Irish Chamber Or-
chestra. 

Brexit and Donald Trump were 
never far away as analogies for 
director Tom Creed’s staging, but 
the full-stage backdrop of a mas-
sive wall indicating a war zone 
seemed to be stage-set overkill. It 
particularly seemed incongruous 
during the final tragic denoue-

ment when the upper-crust family 
with “centuries of soldiers” tears 
itself apart in its own mansion. 

There were impressive perfor-
mances all round, some terrific, 
most noticeably that of baritone 
Benjamin Russell (Owen Win-
grave), a true star in the making. 

This opera was chosen partly be-
cause of the meaty roles it provided 
and emergent talents Christopher 
Cull, Sarah Redmond and Roisín 
Walsh vindicated not just their own 
performances, but that of Opera 
Collective Ireland itself. n
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Several top players, including former world champion Vishy Anand, have 
recently preferred to put the queen on d7, which controls f5 and seems to 
be a better square.

15.Nh4!? Rad8? 
15...Ne7 was essential to cover the f5–square. White should simply develop 
his bishop to e3, since after 16.Nhf5?! Nxf5 17.Nxf5 Qd7 sacrifices on g7 or 
h6 are ineffective and the knight is driven back.

16.Nhf5 
Getting a knight to the f5–square is a key objective for White in the Spanish 
and Italian openings. Black’s kingside is chronically weak and he needs to 
calculate the consequences of sacrifices on h6 or g7.

16...Qd7 17.Qd2! 
Preparing a decisive sacrifice which can’t be parried.

17...Re6 18.c4 Bxc4 (D)

19.Nxg7! Ng4 
19...Kxg7 20.Qxh6+ Kg8 21.Qg5+ Kh8 22.dxc4 wins material with a  
continuing attack.

20.Nxe6 Bxf2+ 21.Kh1 
A chaotic position has arisen, with many pieces hanging, but White has an 
extra rook at the moment and will emerge on top.

21...Bxg3 22.Nxd8 Bd5 23.Nxc6 Qxc6 24.Rf1 Nh2 25.Rf5 1–0
Black is hopelessly behind on material, and resigns.

Britten opera’s true 
merit is revealed
Review
Owen Wingrave 

By Benjamin Britten

Opera Collective Ireland

O’Reilly Theatre, Dublin

Benjamin Britten’s reputation was 
not gilded by his final chamber op-
era, Owen Wingrave, composed for 
BBC television in 1972. Its subject, 
pacificism, was the reason why. 
Many British people considered the 
opera as opportunistic self-justifi-
cation by Britten, a man who bolted 
to the safety of the US during World 
War II.

Historically, Owen Wingrave is 
now interesting, even absorbing 
in light of future morality and po-
litical norms, and this compelling 
production by the renamed Opera 

Collective Ireland (formerly Irish 
Youth Opera) revealed the strength 
and merits of the work in a sharp 
production that built its grip slowly, 
examined each of its eight charac-
ters forensically, and erupted into 
an explosive finale. 

It also revelled in a serial-type 
orchestral score, delivered with 

oomph by the Irish Chamber Or-
chestra. 

Brexit and Donald Trump were 
never far away as analogies for 
director Tom Creed’s staging, but 
the full-stage backdrop of a mas-
sive wall indicating a war zone 
seemed to be stage-set overkill. It 
particularly seemed incongruous 
during the final tragic denoue-

ment when the upper-crust family 
with “centuries of soldiers” tears 
itself apart in its own mansion. 

There were impressive perfor-
mances all round, some terrific, 
most noticeably that of baritone 
Benjamin Russell (Owen Win-
grave), a true star in the making. 

This opera was chosen partly be-
cause of the meaty roles it provided 
and emergent talents Christopher 
Cull, Sarah Redmond and Roisín 
Walsh vindicated not just their own 
performances, but that of Opera 
Collective Ireland itself. n
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F
rom now on, con-
certs at the Kevin 
Barry Room at the 
National Concert 
Hall require serious 
and specific atten-
tion. Its elegantly 
restored environ-

ment and acoustics now bask in 
their own importance as the con-
cert hall’s flagship for chamber mu-
sic, a far cry from when the room 
was merely recital space upstairs. 

Chamber music lovers, in partic-
ular, have to be constantly on the 
alert in case interesting stuff slips 
under the radar. To help matters, 
series of bespoke programmes are 
available to supplement listings in 
the main calendar of events. They 
reveal some hugely exciting artistic 
link-ups. 

For instance, two dazzling tal-
ents, violinist Gwendolyn Masin 
and pianist Finghin Collins, join up 
with one of today’s greatest young 
cello players, the Hungarian Ist-
ván Várdai, for a piano trio series of 
concerts that range between evoc-
ative and explosive. The first of six 
concerts, with works by Ravel, de 
Falla and Schubert, takes place this 
Tuesday. 

Várdai was the 2014 winner of the 
annual ARD international compe-
tition in Germany, one of the most 
prestigious in the world. 

Masin is a fearless and uncom-
promising talent, whose career as 
a performer and artistic director 
in Switzerland and Europe has 
flourished. She has been seen far 
too little in Ireland in recent times, 
and this series is a major opportu-

nity to catch up with a charismatic 
performer who never fails to de-
liver that most prized of qualities 
– excitement. (Her latest album, 
titled Origin, has certainly excited 
reviewers across the continent.) 

Tickets €25 (series €120); call 
01-4170000. 

A display of pure 
Callasness
It’s Maria Callas time again. No 
name in opera grips so intensely 
as that of the legendary Greek-born 
diva who imperiously lorded it over 
opera’s golden age in the 1950s. La 
Divina’s life itself was a Greek trag-
edy, and her plunge from singing 
superstardom to humiliation, iso-
lation and a lonely death in a Paris 
apartment never fails to touch the 
emotions. She made many enemies 
and did some strange things, but 
her glorious voice was a wonder 
of the world. 

On the 40th anniversary of her 
death, Irish sopranos have taken 
enthusiastically to the Callas role 
and, following Máire Flavin at the 

NCH recently, Mairéad Buicke will 
appear in a concert enhanced by 
film footage. 

Buicke and tenor Owen Gilhooly 
appear in the Mermaid, Bray, next 
Friday in The Art and the Voice of 
Maria Callas. 
Tickets €23-€25; tel 01-2724030

ICO takes to the  
road again 
Gábor Takács-Nagy, another Hun-
garian maestro, though of an older 
vintage, is back in charge of the Irish 
Chamber Orchestra when it takes 
to the road once more for a new 
autumn/winter schedule. And, as 
always, it has a surprise, kicking off 
with a world premiere piece by one 
Corkman for another. Composer 
Sam Perkin and percussionist Alex 
Petcu have been friends since their 
days at Cork School of Music, and 
both have since built fine careers. 

The concert includes works by 
Elgar and Brahms in a return to the 
NCH Dublin (Sept 27), Cork School 
of Music (Sept 28) and UCH Lim-
erick (Sept 29). Tickets €10-€25. 

Make room for memorable music 

Gwendolyn Masin will perform in the Kevin Barry Room at the NCH this Tuesday

Classical  
Notes
Dick  
O’Riordan

CHESS

Bassem Amin vs AR Saleh Salem
Abu Dhabi Open 2017

Egypt’s Bassem Amin won the strong Abu Dhabi Open and 
looks likely to become the first player from Africa to cross the 
2700 rating barrier.

1.e4 e5 2.Nf3 Nc6 3.Bc4 
Amin’s choice is an increasingly popular alternative to 3.Bb5, a move he 
faced with Black in the final round against Nigel Short. After a chaotic game 
in which both sides had winning chances, a draw was agreed, securing Amin 
clear first place.

3...Bc5 4.0–0 Nf6 5.d3 d6 6.c3 a6 7.Bb3 Ba7 8.Re1 0–0 9.h3 
h6 10.Nbd2 Re8 11.Nf1 Be6 12.Bc2 d5 
Black’s extra central space should secure him a good position, but he needs 
to remain attentive to attacks against his e5–pawn or his king.

13.exd5 Bxd5 
I preferred 13...Qxd5 in a game against David Fitzsimons in 2011. While 
Salem’s choice is perfectly sensible, he needs to be careful to retain control 
of the important f5–square.

14.Ng3 Qd6 
The queen defends the e5–pawn, but is a target for a knight coming to f5. 
Several top players, including former world champion Vishy Anand, have 
recently preferred to put the queen on d7, which controls f5 and seems to 
be a better square.

15.Nh4!? Rad8? 
15...Ne7 was essential to cover the f5–square. White should simply develop 
his bishop to e3, since after 16.Nhf5?! Nxf5 17.Nxf5 Qd7 sacrifices on g7 or 
h6 are ineffective and the knight is driven back.

16.Nhf5 
Getting a knight to the f5–square is a key objective for White in the Spanish 
and Italian openings. Black’s kingside is chronically weak and he needs to 
calculate the consequences of sacrifices on h6 or g7.

16...Qd7 17.Qd2! 
Preparing a decisive sacrifice which can’t be parried.

17...Re6 18.c4 Bxc4 (D)

19.Nxg7! Ng4 
19...Kxg7 20.Qxh6+ Kg8 21.Qg5+ Kh8 22.dxc4 wins material with a  
continuing attack.

20.Nxe6 Bxf2+ 21.Kh1 
A chaotic position has arisen, with many pieces hanging, but White has an 
extra rook at the moment and will emerge on top.

21...Bxg3 22.Nxd8 Bd5 23.Nxc6 Qxc6 24.Rf1 Nh2 25.Rf5 1–0
Black is hopelessly behind on material, and resigns.
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